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“This is someone resting,
totally relaxed. I was interested
in the flow of the body here. It s

like a ripple or wave from the
head to the feet.”

Simto (oll, 40 x 30) bry Saarcira Hudbie
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"I have three daughters,

the youngest of whom was
graduating high school. I was
thinking about what I'd do

with all the extra ime.”
Mafciving Maoughls (oll, 24 x 18) by Elzabeth Seving

With art to connect them, the bond between
a mother and daughter is even stronger.

By Lisa WuURSTER

tribukations with a fellow artist, And when that person s a fnuly memn
ber, so much the better. As we discovered from three pairs of mother/
daughter artists, making art a family affair has definite bonchns,

T hough making art is largely a solo endeavor, it helps to share the trials and

Sandra Hulse & Elizabeth Stevi ng

Sandra Hulse of 5an Angelo, Texas, grew up in an artistic community. Her
mether and grandmother both were artists, so creativity virtually surrounded
her. Her mother was a membeer of an active groap of painters, and their oreativs
ity was contagious. As a child, Sandra recalls preferring her mother's extensive li
brary of art books to children's storybooks.

Trained as a classical singer, Sandra turmed to visual art when she marnicd and had
children. Inspired by artist Martha Mood, she decidad to create fabric wall hangings.
“Sbooad's wall hangings were unlike amything I'd ever scen—they looked like paimt
ings,” Sandra says. She took three years 1o teach herself the art form,
decicing that if it didmy work out, she'd move ot Having since enjoyed commissions
from private and corporate collections warldwide, it tums ount she didn’t e to,

While her children were growing up, Sandra continued to work on her
wall-hangings in her home studio, 5o her daughrer, Elizabeth Steving, also grew
wp inan art-rich envissnment. Elizabeth says she bearmed how o see™as an ariist
from both her mother and grandmother.

"I spent hours by my grandmother’s casel watching as she painted,” Elizabeth
LS She ko assapimed thar all amilics were ke hers, a0 i camie a8 a .~|L||'|1-:'h'4.'1::
heer thay her arvistic upbringing fascinared those outside her family. As teenagers
do, she deciched to rebel: Becase the rest of the family had cornered the market
on visgal art, she became @ musician.

*Three children and one divoroe later, mwss didm't seem hike a very stable way
b suppoTh my small chibdren she h:l:r:."\n [ wet vk, rather ||h:;|._."i|..:|l|1..',!u brscommne
a painter, 1 just coubdn't escape the artists wemperament T imheried ™

A resident of %an Antonio, Texas, Elizabeth studied af the Parsons School of
Design, and for the first timae she actually conld tesch her methicr a thing or 1w,
As a result, the two became closer, and I:Img,' nw travel [|1|.f.v|'l|1|."r 1o research and
collect material. They also display their artwork together at Artkqses Stadio [ownied
by Elizabethi in San Antonio, Thoagh they stop short of sharng the same wark
ing studio space, they do seek ot and value each other's criticism,

| Elizabeth] will say "Come and e this painting I've done. 1 want your opin
ian—though 1 know iC1l make me mad,™ laughs Sandra, " But | do the s thing
to get her opinion of my work.”

Elizabeth replics: "Evervone knows that the most honest person is a mother”

There was a time when Elizabeth would have made her mother stand 15 feet
away from a painting when offering a critique so che'd see fewer mistakes, But Mom
no bomger watches from such a distance—a testament not only to Elizabeth's growth
as an artist bt also to their trust in each ether, When ssked how their work differs,
Sandra says her daughter’s is more detailed and inmovative, even calling it “fearless.”

“Elizabeth is a culmination of all our family’s talents,” Sandra says, “We're truly
blessed 1o have this added dimension of art in our family”
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Raren, Rebecca & Bonnie Latham

For Karen Latharm and beer dlaugh-
1ers Rebecca, 25, and Bionnice, 21,
painting is  learning process, and
rescarch 15 3 major part. “1t's half
ihe fun of painting,” Earen savs,
When the three artists head out 1o
gather reference phaotos, they may
take 3 combined 53,000 photo-
graphs inone pheto shoot o sudy
their subjects from cvery angle.

A avad wildhifie and nature
painter, Karen realized she bad an
artastic gl atage 18 The Flastings,
podimun., resident studied both aet and
st actuslly verming her degree
in biology. Her philosophy is thar
the: Best arnsts never stop learning,

For Rebooca, lckdwaork, whether
duering, raan or shane, 15 her fBvorite
part. "1 have to drag mvsell Back
my studio to paint, as ['d rather
spend my time outside”

Like their mother, Bonnie and
Rebrecca are signatwee members of
[rimting societies, including the
Socicty of Animal Artisis, They also
T am dmnpressive list of exhilbits
under their belis, This Galy of
full-time artists run Latham Stu-
dios, where they Tcensse ther
designs and work on commissions, sk that keep them quite busy.

Bonmie wd Rebecca were home-schooled and began painting in their
sardy teens, with their mother leadding the panting classes, 5o the Lath-
amns live, work and share a studio together, and painting occupies 2 great
deal of their lives. Pechaps becawse of their emotional and physical close-
ness, 10 sometimes difficult to tell their work apare. But Karen, being
their maother, can see the differenees,

Karen's daughters do have unique imterests bevond wildlife and
watercolor painting: Relweca does seulptune and miniature paintings,
elien in traditional Flemish style. Bonnic paints the occsional portrit
o landscape and also works inooils, graphite and ink,

Encouraped to appreciate both art and natuee, Bebecea participates
in wildlife fundraisers and spends much of her time observing and
experiencing the great outdoors. Bonnie likes 1o bring the outdoors
i, occasionally hawling moss, twigs and grass into the soedio. She feels
il's important not only to know your subject, bt also o stady its nat-
ral covironment.

Though art is a family business for the Lathaoms, they each under-
stand that ther ceeations are mare far-reaching than that.* The balance
of nature i 5o delicate,” Bonnie savs, "1 anly hope that thrsegeh my paint-
ings maore people will realive that unless we do our part, mature won't
abweays ber here for us to cnjoy.”
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“The balance of nature

15 so delicate.”

Laness [wealercolon, 5 % 7) By Bonmie Latham

Research

“1s half

the fun

of painting.”

iy he gt fweatercalior, % 5 17} By Karen Latham

At is very important that the subject .. is studied

from every a .‘*'.,:'.'I-L'.“

i Hyzrdnih Moeow (watercalon o F) by Bedsecea Latham
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Dory & Laura Kanter

Dory kanter teaches painting wnd jouraling workshops, but she started as an artist by
wraving textiles, Then she discovered watercolor and fell in love with il She began
exhibiting her work while her children were sill voung, The Portland, Ore., resident con-
timues tooweave, though now she weaves watercolor paintings instead
ol testilen.

Dory's daughter Laura was an active participant in her maother's art
classes when she was young, 17 Dary was teaching her students how o
make travel journals, Lawra created right along with them, Mot only did
she follow her mether's lessons, she also Followed in ber Footsieps by
becoming a teacher hersell

Lrrently living in Shamghan, Ching, Lawra, who is 23, teaches social
studios st an intermational schocl, ot she e looweive ourmaling
inte her curvicolum, She asks stodents wo draw on cheir expericnoe o
make llusteations and collages. And whenever she Tos a free moment,
sl works on her own joornals,

“What [um it is to catch wp with Lawea b Lookineg, thromegh e pour-
maal,” says Prore " Bler pages ame Tullaf the sparit, coler and mood of e
experience living abroad. [U'm thrilled thar she can share highlighis,

The final product is surprising when
you combine two paintings into one.

By Doy KanrtTeER
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mislueps and imprnessions with me through her are” 2
Dory often helps her dawghter break free froam creative blocks, When :
Lasvan hecommes stock inoa creative pattern or perspective, her maother E
helps her make art that represents whao she is withou feeling the pros- 2
sure b orele siamething deep or innevative” i
My mom and 1 share and seal wleas o oor joornals,, Bather, | E"
steal iedves Troan Jrer jonsrnal,” she savs, = i
It could be thar Mo’ jump-right-im approsch woaet swhot draves 2 A
Lo in, Dhory recently visited Lavra in Ching, and the pair got to work ; ,:
almost immediately. Firse, they redecorated Lavra's apartment, Then, 3 z
mspiretl by Shanghai's art scenes they worked on collage panels. The 3 E
papers strewn across the flons are testament 1o the o that things often & =
“In thrilled et messy befire they'ne finished, *We've made some mistakes.” Laura says, “but 1have high < §
haspes for the outcome” = ': g
tat J”..H. IH'HJ'I Lisa Wurster is an assistant editor far T Artist’s Magazine. E
-
can share ... with me i
through her art.” :
Bl el Per Frenca (waterenlor, g
1005 ) by Dhary Kaniter -E
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Try your
own paper
weaving

project!

{see the next

page).

crge wo paintings or photographs into a singularly fascinat-

i comstructien, The end result is greater than the som ol s

e, and 0% excaring o e Do Your woven image comniu-
nicates emotion as much as visval meaning, The process s simple; Tuen the
it 1o s o | oressted Ses Weeaee, above [watercolors, & 541).

iy o
L

My mom and I share ideas from our jourials,

fferrrahes by Laura Bonfer (5 x &)
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supplies . Wy - = SR

= Watencalor paper

* Culting board

& Watenoalors

* Masking or -._'.'r.afl_irg a3
= P, neund bk

* Scigsors or craft knife

= iraighbedae o ruler

R T n T T

1 Paint Two Different Ways »

L-.,IE".IIJ AT LA T

2 Cut vertical strips » - L y _- A 4'WEave the strips »
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weave a garden view
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